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Comparing & 
Contrasting



Agenda
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• Recap: Structuring a compare and contrast analysis

• Activity: comparing and contrasting



Skills: Compare and Contrast Analysis

The goal of a compare and contrast analysis is to make a point, to state a 
thesis about what happens when we analyze two works in relation. 

Start by:

• Developing a list of similarities and differences

• Developing a thesis

• Deciding on a way to organize your analysis:  
(e.g. lumping or splitting).
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Lumping and splitting
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Take a look at this 
diagram online

https://q.utoronto.ca/courses/331739/pages/8-dot-3-skills-compare-and-contrast-analysis-organization


Lumping and splitting
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Take a look at this 
diagram online

https://q.utoronto.ca/courses/331739/pages/8-dot-3-skills-compare-and-contrast-analysis-organization


Compare and Contrast Analysis (20%)

Your compare and contrast analysis is based on 1) the object you chose for your sketch 
and formal analysis and 2) one object selected from the weekly “monuments.” 
This assignment provides the opportunity to build on your work from your last assignment, where 
you developed persuasive claims about an art object based on formal evidence, and posed 
relevant research questions. Here, you will re-examine that work in relation to another, and 
offer explanations—backed by references—that address questions about these works.

Rubric criteria

• Thesis

• Description of Object 1

• Description of Object 2

• Compare and Contrast Analysis

• Clarity, Style, and Organization

• Images and Footnotes  
(when applicable)

• Proofreading and Format

• Research and citations

DUE  
March 24!
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https://q.utoronto.ca/courses/259641/files/18251734/


Skills: Checklist for Writing a Comparison

Things to ask yourself 

❑ Is the point of the comparison clear? Is there a distinct thesis that makes a claim about the two 
works, that draws on formal evidence? 

❑ Does the analysis go beyond noting superficial similarities/differences?

❑ Are all significant similarities and differences covered?

❑ Is the organization clear? 

❑ If “lumping,” do the discussions of both works connect, or does it read like two separate essays? 

❑ If “splitting,” does it build up to a cohesive description, or does it just zig-zag between points?

❑ If a value judgment is offered, is it supported by evidence?

❑ Are research citations appropriate, or just thrown in? 
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Recap: Elements of Art and Principles of Design

• Why should these two objects be compared and contrasted?


• How does comparing and contrasting the two objects reveal additional insights about each object?


• Why has each artist used formal elements in a particular way?

• How has such strategies uses guided and affected your viewing experience? 8



Activity: Comparing and Contrasting

Left:  
Shirin Neshat, Rebellious Silence, from the 
series Women of Allah, 1994. Black and 
white RC print and ink.


Right:  
Yuki Kihara, Two Fa‘afafine (After 
Gauguin), 2020. Hahnemühle fine art 
paper mounted on aluminum. 9

In small groups, practice comparing 
and contrasting these works. 

• What are some of the key 

similarities and differences?

• What stands out about these works 

when viewing them side by side?

• What is a potential thesis about 

this pair of artworks?



Left:  
Dorothea Tanning, 
Birthday, 1942. Oil on 
canvas, 102.2 x 64.8 
cm. Philadelphia 
Museum of Art, 
Philadelphia.

Right:  
Remedios Varo, 
Creation of the Birds, 
1957.  
Oil on hardboard,  
54 x 64 cm. Museo de 
Arte Moderno,  
Mexico City.
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Activity: Comparing and Contrasting


